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1. Introduction

Ramayana is the story of a noble character named
Rama and his devoted wife Sita. This epic is attributed
to an Indian poet, Walmiki. It may have been composed
as early as the fourth century BC, while the work had
probably attained its present form by the end of the
second century AD (Finegan 1952: 152). At first it was
only communicated orally or through literature, but
then it was also communicated in visual art forms.

Along with Hinduism, the Ramayana spread from
India to other countries. It reached and became popular
in Indonesia, particularly in Java and Bali. That the
Ramayana has been well-known in Java from a long
time can be seen from the following facts. Firstly, the
inscription of Canggal issued by King Sanjaya in 732
AD says that the King is as valiant as Sri Rama (Poer-
batjaraka 1975: 34). Secondly, at Prambanan temple
there 'is series of Ramayana reliefs depicted on its
balustrades. This temple was inaugurated in 856 AD
(Casparis 1956: 280 —311).

A transformatian of a story into a visual form is
not a simple thing because there are many factors
involved in this process. The major thing faced by an
artist is how to get a model for the figure being made.
From a general point of view there are two basic ways
of transforming a story into a visual form. The first
one is that the artist creates a figure based on his or
her own imagination and interpretation of the character
of a hero described in the story. The second one is
that the artist just copies a previous form precisely or
with modifications.
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